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Abstract

Neurologic Music Therapy is an evidence-based practice model which is defined
as the therapeutic application of music to cognitive, affective, sensory, language, and
motor dysfunctions that have occurred due to disease or injury to the human nervous
system. It is based on neuroscientific models of music perception, music production and
the influence of music on changes in the non-musical brain and on behavior function.
The article focuses on Neurologic Music Therapy in motor disabilities. First, the author
introduces the elementary rules for learning-oriented motor therapy, progress and
method, treatment, techniques, device and settings. Second, the writer discusses the
current state of clinical research in motor disabilities. Finally, the author explains the
conclusion and offers suggestions.
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